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The composer should be notified of all performances.

B∫ Clarinet

* Metronome markings are only meant to give some idea of the tempo relationships and the 
     extent of tempo freedom intended.

Duration: ca. 12 mnutes
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N. B. If the last note is too high to be played ppp confidently, the entire last line 
(measures 170-171) should be played an octave lower.


