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Episode was designed to exploit the “real-time"” performance resources
of the Casio MT70, an instrument the composer bought as a toy, but which
now seems to him a musical device with surprising potential.
Unfortunately, Casio has apparently stopped marketing the MT 70, so
Episode seems destined to endure only as a Sax-and-Tape piece.
Nonetheless, a brief description of the MT/70's attributes which enchanted
the composer might clarify certain aspects of the piece.

The MT70 comes with 20 stops (or "voices”), which can be played with or
without sustain; 11 of these are used in Episode, the most unique being
"Synth Bells™ around which the first part of the middie waltz section was
conceived. "Synth Bells™ has a three-attack envelope, each attack being in
a different octave. When played at the right tempo, these attacks give 2
tripiet background quality to the texture. Other stops exhibit envelope
characteristics which give notes of different lengths an impression of
timbral variety.

The most intriguing aspect of the MT70 to the composer is its resident
drum machine, capable of playing 10 different rhythmic "feels” at a wide
range of tempos. Although only one tempo is used throughout Episode, three
main rhythmic "feels” ("Rock 1,” "Waltz,” and "Disco”) divide the piece into
three contrasting sections. The challenge to the composer was creating a
variety of rhythmic postures in these sections despite the unchanging
rhythmic pattern. This is done by using mixed meters against the patterns,
so that the patterns themselves seem to change. Another device, the
"Synchro” buttom is used extensively in the first part: this button stops
the rhythm, and begins it again automatically in synchronization with the
first subsequent bass note played. A "Fill-in" button intensifies the basic
rhythmic pattern, and comes in handy in the driving "Disco Finale."

The most intriguing aspect of the MT70 is its "fingered chord” arpeggiator,
which will take any number from one to eight bass notes played over the

range of an eleventh and build an amazing variety of patterns. The second
part of the Waltz section exploits these patterns.

The saxophone part, written for Allen Rippe, mines the rhythmic, timbral,
and linear relationships that can grow out of this atmosphere.



